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Celebrating Women in Jazz: Chasing dreams, blazing trails 
GL T arts reporter Laura Kennedy recently spoke with some of the top new female artists in jazz 
today: vocalist Jeanie Bryson, vibraphonist & composer Cecilia Smith, and vocalists and songwnters 
Ann Hampton Callaway and April Barrows. Each revealed the pleasures and pains that make up a 
career in the tough and frequently male dominated world of jazz ... 
Laura Kennedy: One of the most often heard• complaints of artists today seems to deal with 
the frustration of being strictly categorized ... 
April Barrows: Categories are hard to deal with, but I can understand why people need them. I 
consider myself to just be a musician and artist. I think with my record I get pigeon-holed as a jazz 
or swing artist and I think that's okay. I write in the tradition ofTin Pan Alley, of early jazz and it's a 
combination of a lot of other infiuences I've listened to all my life. 
Ann Hampton Callaway: I call myself a pop/jazz singer - but why do we have to put these 
labels on ourselves? We are what we are! 
LK: The path to a music career can be a peculiar one. Jeanie your trip has been a very 
interesting one ... 
Jeanie Bryson: I didn't think I would be singing when I was sixteen and starting off for college. I 
always sang, just because I was a musical kid. Everyone went to college in my fami ly, so of course I 
went to college, where at first I thought I might be a lawyer. I found that to be rather dull. I then 
switched to anthropology, which I found fascinating! Not that I thought I would actually do 
anything with my anthropology degree, but I, found it interesting. After I graduated I worked in the 
post office, not because I wanted to do that but because I had a small chi ld to raise and you have 
to pay the bills. It was a secure, steady job. I was singing at night, as well. I worked 1n the post 
office in the wee, small hours of the morning, from about 2am - 11 am, then I'd go home and sleep 
for a little bit, then I'd go sing, then I'd go back to work I did that for as many years as I could stand 
it and then quit in '87. That was the last time I had to punch a time clock 
LK: Cecilia, as one of the few female jazz vibraphonists in the world, was it hard getting your foot 
in the door at the start of your career! 
Cecilia Smith: Yeah, definitely. There's always this look of "You can't possibly play that well." 
It's been a little slow in tenms of getting recognition, although I've put out three CD's. I ran after 
record companies for years - no one really took me seriously. It's always a great thrill to play for 
people who are reluctant and then be able to totally tum their minds around in tenms of them 
believing in my work The proof is there, my playing is very advanced. So it has been hard because 
it's difficult to convince an area that's dominated by men that you do your job well. I always felt 
gender has nothing to do with how well you play. It's how much work and emphasis you put 
behind your studies so that you can produce a message in your music. Sure it's been hard, but I still 
don't want to do anything else. 
LK: Jazz has been so dominated by men over the years. Has the situation for women been 
improving! Do women have greater potential for getting ahead these days! 
Callaway: I definitely think so and part of it is that the women who are gifted in jazz are getting 
so good and have been around for a little bit longer that their presence can't be denied anymore. 
There's almost the feeling that you have to be twice as good to be taken half as seriously. And you 
can't deny women what they're due if they hang in long enough. 
Barrows: I think it just takes more women getting out there and getting their message out. I 
think it's always hard getting through doors. I'm a good example because I'd been trying to get a 
record out for years. You need to be persistent and stay focused to overcome obstacles. 
LK: Like a lot of male jazz artists, now women are taking on interesting projects, like soundtracks. 
Ann, you've written and perfonmed the theme song to the hit TV show, "The Nanny." How has 
that had an impact on your career! 
Callaway: You know, the moment you have something on national television, they take you 
more seriously. People want to write articles about you and such. So I'm very grateful Fran 
Dresher said she wanted me to write the song and also allowed me to sing it. It's nice to have 
your voice heard by millions of people once a week 
LK: Cecilia, you've scored the independent film "Naked Acts" ... 
Smith: That was my first feature film score and was probably one of the most exciting processes 
I've been involved in. I'm just getting my foot in the door in tenms of who to talk to and what to do. 
LK: It seems to me that the discipline of writing a film score runs contrary to the improvisational 
nature of jazz ... 
Smith: As a jazz artist, we work with the moment, in tenms of spilling out how we feel at the 
time. For a film score, you have to write to a particular scene. For me the hardest thing is when I 
hear something. an idea - then I have to write it down and keep it and try not to keep 
improvising on it. When you're composing for film, you have to work with the allotted seconds 
given to you. You have to move with the emotion and time everything perfectly so the scene is 
made real for the filmgoer. I love that type of challenge. It's very exciting to hear an idea in your 
I 
mind and then hear a group of musicians play it and then have the film score be happy with it. 
LK: One thing you can say about jazz musicians - they certainly love to pay tribute to those who 
came before and inspired them ... 
Bryson,: We are not living in a vacuum. You have to pay tribute and I think any jazz singer today 
who says "Oh, I haven't been infiuenced by anybody" would be lying and not acknowledging what 
we've had. I think that it's very important for us to look back and see what people were doing and 
how they were shaping the music. It's just essential. 
Callaway: When I was a kid, my dad used to play all the great jazz records. We didn't have a 
ton of money but we did have great music in the house. I remember hearing Ella Fitzgerald and 
there was something about her exuberance and her joyfulness and her playfulness as a singer. The 
scat singing was certainly exciting. I immediately picked up the language from a very young age that 
definitely put me in a different category from any of my peers. None of my friends at school were 
scatting. I felt there was some kind of kindred spirit in Ella. 
LK: While we're on the subject, what kind of music did you listen to as a kid? 
Barrows: The first thing I ever heard were my mom's old 78's. She had really interesting taste in 
music. She had a whole boogie woogie record collection, like Meade Lux Lewis. I think that was 
the spark for me. That's where I first heard this kind of exotic music and I think it got into my soul. 
Smith: I was a teenager in the ?O's, so Sly and the Family Stone and Parliament/Funkadelic, those 
folks to me were great musicians, as well as Oscar Peterson and Wes Montgomery. A lot of jazz 
artists like to say that they just listen to jazz. Well, that's not my story- I like everything. I think 
that to have infiuences from all the musical styles will give you a sound that would draw different 
sorts of people in to your music. 
LK: And the flip side of the question is: How about your infiuence on young musicians? 
Bryson: I talk to young singers quite a bit. They'll approach me after a gig and tell me they're 
learning a tune I did. I think it's funny- boy it's a heavy cross to bear to think that somebody 
might actually be learning something from me. I consider myself to still be learning all the time. 
Barrows: I tell people that if you believe in something, you just have to stay with it. I have to do 
this, whether I have any success or not I have a creative drive that I have to follow. You have to 
do it for yourself, and if anybody listens or not, I'm going to play music and interpret things and 
create things just to have a good time! 
Billy Taylor's Jazz at the Kennedy Center returns to GLT 
By Mike McCurdy 
Pianist Dr. Billy Taylor has made a career of entertaining and educating - and you can hear him 
do both on GLT beginning in April. 
"Billy Taylor's Jazz at the Kennedy Center" combines an exciting blend of music stories, humor 
and insights into jazz. The show is taped before a live audience that joins Dr. Taylor in a lively 
discussion with artists. 
"I try to help the audience understand jazz better by discussing the many ways my guests artists 
use their ability to create, organize, and perform the music," said Dr. Taylor. 
Taylor's guest artists are top notch - and heard often on GL T. Programs feature sax men Joe 
Lovano and Jimmy Heath, flutist Dave Valentin, pianist Randy Weston, vocalists Chris Connor and 
Ethyl Ennis and trombonist Steve T urre. 
The program returns on GLT Tuesday, April 8th just after the 7:0 I NPR news update. Dr. 
Taylor's guest is vocalist Kevin Mahogany. He and Dr. Taylor discuss Mahogany's varied musical, 
infiuences which range from Joe Williams to Smokey Robinson. Plus, a special surprise cameo 
appearance from the inventive Bobby McFerrin. Mahogany and McFerrin perform a scat rendition 
of Sonny Rollins' "Oleo" that you won't want to miss. 
You can catch the first episode of "Billy Taylor's Jazz at the Kennedy Center" at 7:06 P.M., April 
8th and every Tuesday after that 
GLT Staff Profile: Mike McCurdy, Program Director 
Mike is already a familiar voice to GLT listeners, having spent the past five 
years as News Director. Now Mike has assumed a new role here at GL T 
- that of Program Director. Let's find out how he got his start in 
broadcasting, what plans he has for GL T, and how much of a control freak 
he really is ... 
Laura Kennedy: How did you first become interested 
in Radio? 
Mike Mccurdy: I used to listen to an AM station, WHB in Kansas City. 
They were your typical loud AM pop station. They'd do a weekly top 20 countdown and I used to 
keep track of the playlist every week I think my mom still has the legal pads I wrote on. I wanted 
to see how the play list changed and try to pick what would be number one. Eventually I ended up 
getting two turntables and a cardboard microphone and 'played' radio. 
LK: Why did you decide to 'play' radio for a living? 
MM: Because I'm bad at math. But now I'm Program Director, I've learned math is important 
when it comes to interpreting ratings and research. So now I'm forced to use skills I don't 
normally use. 
LK: Thank you for that public service announcement. So you decided to become a 
broadcaster in college? 
MM: Y'know, I didn't really know what I wanted to do the first two years of college. I went to 
Pittsburg State University in Kansas those two years and I got all of my basic credits out of the way. 
I pretty much decided in a week what I was going to do. I like radio, why not just do radio? I 
knew Kansas State had a radio/TV journalism program, I had friends at KSU and within about four 
days I just packed up my room and went there. 
LK: Didn't even enroll, eh? Just showed up for class. 
MM: They had to take me. It's a land grant university and in Kansas you could get in for being a 
resident and a high school graduate. I made the decision on the spur of the moment to jump in 
and study broadcasting and I think it was a good choice. 
LK: So you got your first real radio job while in college and according to legend, 
your first words ever spoken on-the-air were rather, ahem, naughty. 
MM: Yeah, it was at KSDB. I hit the wrong button. I had the mic open and was getting ready 
to talk and instead of starting one turntable, I actually stopped the one that was playing, so it 
'wowed' down and the first word I said on the air had only four letters. Actually, my college radio 
work was a good experience. I did a lot - I was in programming, I was music director for a while 
and also a reporter. 
LK: You decided to go into broadcast news at that point ... 
MM: Yes, I really enjoyed being a reporter. There's more job security than in other areas of radio. 
Plus I liked being in the know before everyone else. 
LK: After years of being in the news you've now transferred your energies to the 
programming end of the business. Just what does a program director do, anyway? 
MM: A Program_ Director worries about every single second of every minute of every hour of the 
broadcast day. I listen a lot, listen critically a lot I think about what we should be doing, and what 
we shouldn t be doing. 
LK: Any changes in mind for GL T yet? 
MM: _Nothing immediately. I'm currently reviewing some research, looking at some early trends 
.that might 1nd1cate that we may need to tweak something here or there, but I would anticipate no 
significant changes for awhile .. .if at all. 
LK: So far, has the job been what you anticipated? 
MM: Y'know, I actually thought I'd be less busy than I was in the newsroom and I'm not The one 
thing I don't miss is covering late night meetings and having to generate stories for the next 
morning. I probably have more to do now than I did when I was in the newsroom and I thought 
was busy there. 
LK: What's your favorite part of the job so far? 
MM: The control - I'm just a control freak Within reason it's up to me about how things are 
placed, how people sound and what they do. They're all my little minions. (Evil laughter) I'm 
joking, of course. 
LK: Of course. So, what character in Greek Mythology do you most identify with? 
MM: Oh man .. .Dionysus is too easy to say, and I don't drink that much, either, but he seems to be 
a pretty fun guy. Maybe a combination of Atlas, because I sometimes feel the weight of the station 
on my shoulders, and Hercules because it's a really BIG job. 
LK: Really? I saw you as Apollo, driving your golden chariot across the heavens. 
MM: Nah, I don't see myself as Apollo. 
LK: No golden laurel wreath around your head? 
MM: Sorry. Actually, I thought the answer was going to be 'Drew Carey.' 
LK: (sigh) Oh, okay Mike. When they make "GLT - The Movie", who's going to 
play you? 
MM: Drew Carey! 
Marc Boon's choice blues ... 
Roomful of Blues - "Under One Roof' (Bullseye / Rounder) 
This East coast band gets better and better. Strong lyrics, great horns, powerful vocals, my 
favorite record of the new year hands down. 
Charles Brown - "Honeydripper" (Verve) 
It works for blues and jazz ... and his vocal and piano style just makes me feel good. 
So relaxed and smooth ... but still sassy. 
Phillys Fankhauser - "His Kind of Blues" (SRI) 
Folks on "the Continent" know how to interpret the blues just as well as 
anybody ... and they have an appreciation many here do not Phil is a very good 
guitarist and singer. 
Paul Delay- "Ocean Tears" (Evidence) 
Paul's great harmonica and full raspy voice soar over straight ahead blues and funky grooves. 
Fabulous Thunderbirds - "Roll of the Dice" (Private) 
The band continues to develop under the constant hum of Kim Wilson's harmonica. The rhythms 
and themes are not new ... just better. 
Various - "Blues behind the Wa/1...East Berlin 1966" (MOJO) 
In the midst of the "British Invasion" during the mid '60's comes Otis Rush, Junior Wells, Sippy 
Wallace and more ... Blues ambassadors to the world. Great Stuff 
Son Seals - "Live Spontaneous Combustion" (Alligator) 
"Son" is recuperating after his real life "Frankie and Johnnie" episode. This CD is exactly 
what you expect ... crunchy guitar and gut wrenching vocals. 
Joe Houston - "The Blues and Nothin' Else" (Shattered) 
Smokin' sax on some great R&B classics tunes ... SHALL WE DANCE? 




"Swing Shift" host Laura Kennedy touts these recordings ... 
Glenn Miller - "The Essential Glenn Miller" (RCA) 
Essential - and how! All the greatest hits are here, "Moonlight Serenade," "In the Mood." 
"A String of Pearls." All have been digitally remastered and capture perfectly 
that sweet swingin' sound we all associate with the WWII era. It's a double CD set, by the way, 
and guaranteed to provide hours of dancing and romancing pleasure. 
Ella Fitzgerald - "Best of the Songbooks- The Ballads" (Verve) 
Gee, isn't it romantic? The First Lady of song, the elegant Ella, puts her golden touch on such classics 
as ''I'm Old Fashioned," "Easy to Love" and "How Long Has This Been Going On?" Just light a few 
candles, invite your favorite someone over and enjoy! 
Various - "52nd Street Swing" (Decca/GRP) 
This release is so fabulous, I had to get a copy for my own private CD collection. John Kirby, Stuff 
Smith and Hot Lips Page are just a few of the artists who bring you the sensational red heat of 
New York in the '30's. 
Doris Day - "Best Of The Big Bands" (Columbia) 
Rock Hudson is nowhere in sight as Ms. Day swings with Les Brown and his band on this CD. It's a 
terrific combination - the one which started her on the road to stardom. Give it a listen and hear 
why we still love her so. 
Benny Goodman - "All The Cats Join In" (Columbia) 
This is Goodman during the war years, when many consider him at the top of his form. 
He's swingin' alright - he's even singin' on this collection. And you'll find a young Peggy Lee, 
at the start of her career, smoldering in such tunes as "Why Don't You Do Right" and 
''After You've Gone.'' 
Mary Lou Williams & Andy Kirk - "Mary's Idea" (Decca/GRP) 
Not many swing bands welcomed women into their midst. Vocalists, yes, but 
instrumentalists' were another matter. Pianist Williams joined Kirk's band, the Twelve 
Clouds, in 1931 and stood out not only as a performer, but as a composer and arranger. 
These classic sessions include "Walkin' and Swingin'," "In the Groove" and naturally, 
''The Lady Who Swings the Band." And does she ever!  
Duke Ellington Birthday and GLT membership meeting is May 18th 
It's become a tradition. Following the Spring New Member Drive, the Friends of GL T gather at 
Jumer's Chateau to celebrate the life and times of Duke Ellington and the successful conclusion 
of yet another fund drive. 
This year's party is set for Sunday, May 18th from 3 to 6 pm. Jumer's is our 
host and we'll enjoy an array of culinary goodies prepared just for us by 
their chef 
Plan to join us for fun, food, friends, conversation, music and 
some more fun. Meet the GLT staff and the other great 
people who support GLT with their membership dollars. 
GLT'S Recommended Web Sites 
Tired of the same old pages? Well, GLT's 
resident guru, Kevin Conlin, has these 
suggestions ... 
http://sports.yahoo.com/mlb 
With the coming of spring, can baseball be 
far away? 
http://www.irs.ustreas.gov/ 
Some help (and downloadable forms) from 
everybody's favorite government agency. 
http:llwww.mcp.com/frommers/ 
Some travel hints to help you prepare for a 
summer vacation. 
http:llpixelplace.com/ 
Home of 'The Icon Factory", some graphics to 
help build your own WWW page. 
http:llmiles.rtvf.nwu.edulmiles.milestones. 
html 
One of the better Miles Davis sites on the Web. 
http:llwww.like.it/vertigo/cliches.html 
"I love a film cliche, because a film cliche is the 
best entertainment I know ..... " 
http:llwww.mdle.com/ClassicFilml 
The on-line version of "Silent Film". 
http://www.sca.org/ 
Homepage for the Society for Creative 
Anachronism, a medieval recreation society. 
http:1/vm.cfsan.fda.gov/referenc.html 
A list of reference materials on the Web. 
http://www.softaid.net/webmap/plaid/ 
Forever Plaid - The Heavenly Musical 
Spring new member drive airs April 4 - 13 
by Kathryn Corter, Development Director 
Over the last few weeks you have probably become aware that the GLT Spring New Member 
Fund Drive is scheduled for April 4 - 13. While that is a longer drive than we have had in the last 
few years, it is extremely necessary this spring. As we come to the end of our fiscal year, we are 
experiencing a shortfall of approximately $20,000. In order to meet our expenses by the end of 
June, we must have a successful drive and mail renewal campaign. And we have come up with a 
wonderful way for members to help us be successful and actually shorten the drive. 
If it is time for you to renew your membership in the Friends of GL T,  you should have received a 
letter from our Membership Director, Pat Peterson. In that letter she is asking you to renew your 
membership by mail for two reasons. First, for every $8,900 we receive in renewal money through 
the mail, we can cut off one day at the end of the drive. Secondly, she asked you to allow us to 
use your renewal commitment as part of the Friends of GLT Challenge Pool to encourage new 
listeners to become members. 
Throughout the last few years, many members have encouraged us to get more challenges. 
Recently, the dollar for dollar challenges we have enjoyed from Illinois Power and others have been 
especially successful. Our hope is that we'll have enough renewal money in the Challenge Pool 
that we can match every new member pledge during the drive. 
Whether it's time for you to renew or not, we hope you'll enjoy the On-Air Drive. Maybe you'll 
even be moved to call in an additional gift At least, please encourage your friends and neighbors 
to join the Friends of GL T. With everyone's help, we'll be able to bring you another great year of 
News, Blues and all that Jazz. And, we all thank you for your continued support of GL T. 
Thanks to Our Program Sponsors and Underwriters 
As you frequent these businesses, please thank them for their support of GL T. Their program 
sponsorship/underwriting is essential to the quality of the music and news you hear on 89 FM. 
ABOUT BOOKS 
221 E. Front St., Bloomington 
(309) 829-3999 
ADAMS OUTDOOR ADVERTISING 
IO 15 W. Detweiller Drive, Peoria 
(309) 692-2482 




316 N. Main, Bloomington 
(309) 829-2278 
BRADEN AUDITORIUM 
Illinois State University 
(309) 438-5444 
CENTRAL ILLINOIS LIGHT COMPANY 




720 W. Chestnut, Bloomington 
(309) 828-4 34 3 
COMMUNITY PLAYERS 
20 I Robinhood Ln, Bloomington 
(309) 663-2121 
DR. CORTESE FOOT & ANKLE CLINIC 
1607 Visa Drive, Nonmal 
(309) 452-3000 
2424 E. Lincoln, Bloomington 
(309) 662-3737 
COUNTRY COMPANIES 
170 I Towanda Ave., Bloomington 
(309) 557-3000 
CROSSROADS GLOBAL HANDCRAFTS 
428 N. Main, Bloomington 
(309) 827-0121 
C TEE'S SCREENPRINTING 
20 I North Street, Normal 
(309) 452-1421 
FIRST ALLIED SECURITIES, INC. 
I I 00 N. Beech Street, 
Nonmandy Village #9, Nonmal 
(309) 454-7040 
THE GARLIC PRESS 
I 08 North Street, Nonmal 
(309) 452-8841 
GREEN VIEW LANDSCAPING & NURSERY 
1813 Industrial Park, Nonmal 
(309) 452-9402 
GROW.MARK INC. 
170 I Towanda Ave, Blm. 
(309) 557-6000 
GUTHOFF & COMPANY LTD, CPA 
2710 E. Lincoln, Bloomington 
(309) 662-4356) 
HOMETOWN PRODUCTIONS 
235 Everett Street, East Peoria 
1-800-330-1088 
HORINE'S PIANOS PLUS 
8516 N. Knoxville, Peoria 
(309) 693-7587 





ILLINOIS FARM BUREAU 
170 I Towanda Ave .. Bloomington 
(309) 557-2111 
ILLINOIS POWER 
50 I E. Lafayette, Bloomington 
(309) 823-9200 
JUMER'S CHATEAU 
160 I Jumer Drive, Bloomington 
(309) 662-2020 
JUNCTION GALLERY 
590 I N. Prospect, Peoria 
(309) 691-8866 
LINCOLN COLLEGE 
School of Business and Finance 
715 W. Raab Road, Normal 
(309) 452-0500 
KIDDER MUSIC 
7728 N. Crestline Dr., Peoria 
(309) 692-4040 
LINDA KIMBER 
EDWARD D. JONES AND CO. 
I 12 Landmark Drive, Nonmal 
(309) 452-0766 
KURT KOEHLER 
Manufacturers Representative for 
Richard Wolf Medical Instruments 
RR I, Box 74, Towanda 
(309) 728-2122 
KURT'S AUTOBODY REPAIR SHOP, INC. 
2025 Ireland Grove Road, Bloomington 
(309) 662-5823 
THE MUSIC SHOPPE 
126 E. Beaufort, Nonmal 
(309) 452-7436 
OCI CORP. OF MICHIGAN 
11 OW. Weaver Road, Decatur 
(217) 877-9036 
OSBORN & DELONG 
510 E. Washington, Suite 306, Bloomington 
(309) 828-6522 
OSF ST.JOSEPH MEDICAL CENTER 
2200 E. Washington, Blm. 
(309) 662-2500 
OTHER PORTS 
120 North Street, Nonmal 
(309) 454-5071 
PAINTIN' PLACE ARTISTS MATERIALS 
207 W. North Street, Nonmal 
(309) 452-1274 
PARAGON BALLROOM 
3002 Gill Street, Bloomington 
(309) 664-0818 
PAXTON'S, INC 
207 E. Washington, Bloomington 
(309) 827-6217 
PEORIA CIVIC CENTER 
20 I SW Jefferson, Peoria 
(309) 673-8900 
PRO SOUND CENTER 
1540 E. College, Landmark Mall, Nonmal 
(309) 888-4500 
THE SANDWEDGE 
3002 Gill Street, Bloomington 
(309) 664-0749 
SOFT TOUCH LOUNGE 
40 I N. Veteran's Parkway, Blm. 
(309) 664-1 155 
SOLID GOLD JEWELERS 
124 North St, Nonmal 
(309) 452-1612 
STATE FARM INSURANCE COMPANIES 
One State Fanm Plaza, Bloomington 
(309) 766-2311 
SULASKI & WEBB CPAs 




520 N. Center, Bloomington 
(309) 827-4000 
TODD PHILLIPS 
BLOOMINGTON CAMERA CRAFT 
315 N. Main, Bloomington 
(309) 828-6279 
TWIN CITY AMATEUR ASTRONOMERS 
Illinois State University Planetarium 
(309) 4 38-5007 
UNIVERSITY FORD 
2100 W. Pioneer Parkway, Peoria 
(309) 693-2525 
VITESSE CYCLE SHOP 
206 S. Linden, Nonmal 
(309) 454-1541 
4609 N. Prospect, Peoria Heights 
(309) 682-8777 
W M PUTNAM CO. 




2025 E. Lincoln, Bloomington 
(309) 663-6474 
WRIGHT PRINTING 
203 North Street, Nonmal 
(309) 452-4409 
ZIMMERMAN & ARMSTRONG 
INVESTMENT ADVISORS, INC. 
I I 00 N. Beech Street, 
Nonmandy Village #9, Nonmal 
(309) 454-7044 
YOUR BUSINESS HERE 
For infonmation on becoming a program 
sponsor/underwriter, call Kathryn Carter, 
(309) 438-2257 
GLT Underwriter Profiles 
Stepping into the underwriter spotlight this time from Peoria are JUNCTION GALLERY AND 
KIDDER MUSIC. 
Marilyn Copp of the JUNCTION GALLERY is all too happy to support GLT with her underwriting 
dollars, but she certainly feels it's a shame that without such support, stations like GL T would face 
great difficulty. 
"We've got to support it, or we just can't have it," Marilyn states matter-of-factly. "I believe I can 
sacrifice a few bucks for quality programming." 
"Advertising is extremely expensive and I don't have much money for it. Frankly, I'd rather invest it 
in public broadcasting. And it's hard to judge how well advertising works. But underwriting GL T 
always produces good feedback from my customers. It's great to get responses from my target 
demographic." 
"Everybody I know listens to GLT - I don't know what we'd do without such a resource. I play 
GLT in JUNCTION GALLERY and my customers seem to appreciate it The variety of music is 
good - I just love the selections. It's really music of quality." 
Jim Kidder of KIDDER MUSIC was driving home one afternoon after a golf game when he made a 
serendipitous discovery on his radio: WGL T. A big jazz fan, Jim was instantly won over by GLT's 
straight ahead approach to the music, "It wasn't avant garde," he recalls. "Just good, solid jazz. You 
can listen and ride on a melody that you're familiar with." 
Jim was also looking for more exposure for KIDDER MUSIC in the Bloomington/Normal market 
Joining the roster of GLT underwriters answered that particular need, and others, too. 
"It's important that we help public radio to fiourish. Stations like GLT playing jazz help the music 
remain alive for all of us to enjoy. GL T provides an option that's good for music educators and the 
community in general." 
''I feel good about underwriting GL T programming - it's part of giving something back to the 









GLT Week at a Glance 
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NEWS and TALK features 
GLT News 
Weekdays 6:35a, 7:06a, 7:49a 
8:35a, I 2:06p. 3:SSp. 4:33p. 4:49p, 
5:30 p 
NPR Newscasts 
Hourly during Morning Edition 
All Things Considered, Fresh Air 
Daily at, 12:0 Ip, 7:0 Ip. 9:0 Ip. 
Mon.- Sat, 12:0 I a 
Weekends Only, 4:0 Ip 
StarDate 
Daily at 6:58  a.m & p.m. 
Poetry Radio 
Tues., Thurs., Sun. 
10:00 a.m. & p.m. 
GL T Weekly Book Reviews 
Wednesdays 
During 7:49a & 4:49p GL T 
newscasts 
Dean of Green 
Friday at 8:49a 
JAZZ 














Mon.-Fri., noon- Ip 
Swing Shift 
(with Laura Kennedy) 
Sunday. noon-4p 
FOLK 




Tent Show Radio 
Sunday midnight-I a 
Main Office: 438-2255 • Request Line: 438-8910 
WGLT@ilstu.edu 
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Steve Fast's Hillbilly Surf Hour 
Saturday midnight- I a 
Blues 'Before Sunrise 
Saturday & Sunday I a-Sa 
5 
7 
9 
10 
noon 
Sa 

